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THE 

STEINWAY 


is to-day the only high-grade piano in the United 
States which is made and controlled by the direct 
descendants of its original founder. 

<1 All the rest have been forced to seek the alli¬ 
ance or amalgamation with manufacturers of 
cheap commercial pianos. 

Thus time-honored names have become mere 
trade-marks, lacking every vestige of individuality. 

•I Able to pursue its lofty ideals unfettered by 
commercial exigencies, the house of Steinway & 

Sons has exerted all its energies in but one 
direction, with the flattering result that to-day 
the Steinway is proclaimed everywhere— 

The Standard Piano of 
the World 


Sold in Philadelphia only by 

N. STETSON & COMPANY 

till CHESTNUT STREET 


Ferris & Leach, Printers, Philadelphia. 






CARL POHLIG, Conductor 


FIFTEENTH PAIR OF SYMPHONY CONCERTS 

Friday Afternoon at 3.00, Saturday Evening at 8.15 
January 20 and 21, 1911 

Soloist: &atfjleen ^arloto* moUm&t 


programme 


1 . Johannes Brahms Variations on a Haydn Theme, Op. 56 a 

(1833-1897) Chorale St. Antoni. 

2 . Ludwig van Beethoven Symphony in F Major, No. 6, 

(1770-1827) “ Pastoral, ” Op. 68 

I. “ Awakening of Cheerful Feelings on Arriving in the Country.” 

II. “ Scene at the Brook.” 

III. “ Joyful Gathering of Peasants.” 

“Bain and Thunder Storm.” 

“Shepherds’ Song.”—“ Glad and Grateful Feelings after the Storm.” 

Concerto No. 2, in D Minor, 
for Violin and Orchestra 

Adagio ma non troppo. 

Allegro moderato. 

Allegro. 

Finale : Allegro molto. 

KATHLEEN PAKLOW 


“ Rhapsody Norwegian ” 


3 . Max Bruch 

(1838- ) 


4 . Edouard Lalo 

(1823-1892) 


There will be a ten minute intermission after the symphony at Evening Concert only 


For the greater convenience of all concerned, it is earnestly hoped that the 
women patrons of the Orchestra, WILL REMOVE THEIR HATS during the perform, 
ance. In many cities local ordinances compel, by legal means, the removal of head 
•overingsthat obstruct the view in places of amusement. 

























THE PHILADELPHIA ORCHESTRA 

CARL POHLIG, Conductor 


SIXTEENTH PAIR OF SYMPHONY CONCERTS 

Friday Afternoon at 3.00, Saturday Evening at 8.15 
January 27 and 28, 1911 


1 . Hector Berlioz 


‘ ‘ Syrnp honie Fantastique, ” Op. U 


2 . Claude Debussy “ La Mer,”—Three Symphonic Sketches 

(First Time) 


3 . Richard Wagner 


Vorspiel, “ Parsifal ” 


SPECIAL NOTICE.—Subscribers and others on our mailing list are requested 
promptly to notify the Manager, 1314 Pennsylvania Building, of changes in address. 


The Free Library of Philadelphia, 13th and Locust Streets, and the Charles H 
Jarvis Memorial Library of Music at the Drexel Institute, 3 ad and Chestnut Streets' 
will place at the disposal of the public the scores and literature relating to composi-' 
tions to be performed by The Philadelphia Orchestra. 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s 
1119 Chestnut Street. Reserved seats $2.00, $1.50, $1.00, 75 cents, and 50 cents, accord¬ 
ing to location. Tickets to Amphitheatre 25 cents, sold at the Academy only on the 
Afternoons and Evenings of Concerts. The Management reserves the right to increase 
prices of single tickets for special occasions. 
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KATHLEEN PARLOW'S CAREER—ANOTHER 
PRODUCT OF AUER. 


1 


ORN at the very foot of the Canadian Rockies at Calgary, 
Alberta, Canada, in 1890, Kathleen Parlow, the girl violinist, 
whose recent appearances have aroused such furore, largely 
because she appeals, not as a precocity, but as a mature and 
serious artist, is a distinct surprise to most people, since her tone and 
technique so invariably suggest the production of a masterful inter¬ 
preter of the opposite sex, that what is happening before your eyes is 
the result of her -own digital dexterity and natural musical endow¬ 
ments, seem incredible as coming from a mere slip of a girl. 

Miss Parlow, however, comes by her love for the violin naturally, 
since her mother, a native of New Brunswick, Canada, is also a violin¬ 
ist of no mean order, and when Kathleen was a little tot of five, just 
after the family had moved from Calgary to San Francisco, she indi¬ 
cated very clearly what was her bent. She cared nothing for dolls, 
but when she saw a fiddle in the window of a store, she was crazy 
about it until she got it. She tells her own story at the beginnings of 
things for her as an artist in her own way with a great naivete, starting 
with this first fiddle. “ It was,” says she, “ almost as big as I was, but 
I took it to my arms and fondled it as if it were a doll, and that little 
fiddle meant more for me than dolls do to most girls, and I then and 
there started out on my career, beginning to study at once with my 
cousin, a Mr. Conrad, and at the age of 7 I was giving as many as three 
concerts a year. It was at one of these concerts that I played Bach’s 
chaconne. Oh! I played everything, even then. I remember those 
concerts just as well as if they had occurred last week, and I don’t 
think I was very nervous—not so nervous as I am now. 


“ Then Mrs. Carolan—Mrs. Pullman’s daughter, you know— 
heard me play, and she it was who bought me my first good violin and 
gave me the money to go to England with. In England I gave many 
concerts—this was about five years ago, when I was 15—then one day 
I heard Mischa Elman play, and from that moment I decided that I 
wanted to take lessons of no one but the man who had taught him, and 
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that seemed impossible. For Auer of the St. Petersburg Conserva¬ 
toire was the master of Elman, and St. Petersburg was a long way off, 
and there was no money to pay my expenses once I did get there. 

“ Lord Stratheona had come to one of my concerts, however. And 
he had come to my dressing room to see me afterward. He is such a 
dear old Santa Claus sort of person—one of the nicest men I have 
ever-met. And I wondered if he would lend me the money to go to 
Russia. So I went to ask him one day. He smiled upon me and said, 
f Come to-morrow with your mamma and I think I will.’ And I did 
go with mamma the next day, and on the spot he handed me the check 
which has meant so much to me in my career. 

“ We went to Russia and I studied with Auer. I spent nearly 
three years there altogether, and he has made me what I am to-day.” 

So much for Miss Parlow’s own account of her career. Officially, 
she made her first appearance as an artist on March 23, 1905, at 
Beckstein Hall, in London, when she was fifteen years old, and since 
that time, in between taking lessons from Professor Auer, she has 
played all over Europe, and has been particularly a favorite with the 
Scandinavian and English public. In the Fall of 1907 the Queen of 
Norway, who heard her in Christianna, gave her a diamond brooch as 
a souvenir, and a wealthy Norwegian and his wife presented her with 
the $10,000 Guamerius, upon which she now plays. Queen Alexan¬ 
dra, Princess Christian and Princess Louise of the English Royal 
family, have taken a special interest in her successes, and she is filling 
to-day in their hearts the place formerly held by Norman Neruda 
(Lady Halle). 


Ferruccio Busoni, the Italian pianist, who is the composite of an 
Italian and a German, in birth and training and style, has just started 
in on what promises to be one of the most remarkable pianistic tours 
ever made in America. Busoni’s first recital in New York, soon after 
he landed, which was largely devoted to Liszt, aroused great enthus¬ 
iasm, and at his first appearance with orchestra in Chicago, last week, 
he received a great ovation for his interpretation of the Weber “ Con- 
certstuck ” for pianoforte and orchestra, and Liszt’s “ Todtentanz.” 
Busoni is heard here on February 3-4, when he plays Liszt’s E Flat 
concerto. 
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%i)t $lnlatidpi)ta <£>rdscstra Sssodatton 

(Incorporated 1903) 

The Membership of this Association is CONFINED by its By-Laws to 
THE GUARANTORS, whose ranks you are invited to join by subscribing Twenty-five 
Dollars or more to the GUARANTEE FUND, and thus aid in 

MAINTAINING AND OPERATING 


Cije ipirilatoelplna (Drtfjestra 

(founded 1900) 

CARL POHLIG, Conductor 


OFFICERS 

ALEX. VAN RENSSELAER, President 

THOMAS McKEAN, Vice-President. 

ANDREW WHEELER, Secretary, 1608 Market Street. 
ARTHUR E. NEWBOLD, Treasurer, Drexel & Co., Fifth and Chestnut Streets. 


EXECUTIVE 

CHARLES A. BRAUN 
RICHARD Y. COOK 
MRS. A. J. DALLAS DIXON 
C. HARTMAN KUHN 
THOMAS McKEAN 


COMMITTEE 

ARTHUR E. NEWBOLD 
G. HEIDE NORRIS 
MISS ANNE THOMSON 
ALEX. VAN RENSSELAER 
ANDREW WHEELER. 


MRS. W. W. ARNETT 
CHARLES A. BRAUN 
JAMES CROSBY BROWN 
RICHARD Y. COOK 
ECKLEY B. COXE, JR. 

MRS. A. J. DALLAS DIXON 
THEODORE N. ELY 


BOARD OF DIRECTORS 

MISS MARY K. GIBSON 
CLEMENT A. GRISCOM 
JOHN H. INGHAM 
C. HARTMAN KUHN 
THOMAS McKEAN 
ARTHUR E. NEWBOLD 
CLEMENT B. NEWBOLD ' 

G. HEIDE NORRIS 


MRS. F. H. ROSENGARTEN 
EDGAR SCOTT 
E. T. STOTESBUItY 
MISS ANNE THOMSON 
ALEX. VAN RENSSELAER 
ANDREW WHEELER 
MISS F. A. WISTER 


MANAGER AND COMPTROLLER 

HORACE CHURCHMAN 


PUBLICITY MANAGER 

HARVEY M. WATTS 


COUNSEL 

G. HEIDE NORRIS 


BUSINESS OFFICE 

1314 Pennsylvania Building, 15th and Chestnut Streets. 
PHILADELPHIA 
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The Direct Importation of 
Pearls, Diamonds and Other Precious Stones 

And the Personal selection made by this firm, guarantee to our patrons the 
highest excellence, which we have always maintained. 

The fabrication of the new Fall designs is completed, and we are now showing 
some of our most unique and original productions. 8 

DIAMOND PLAQUES AND MEDALLIONS 
With metal of platinum, pierced tracery designs, assimilating the spider’s web. 
JEWELED RINGS AND BROOCHES 
PEARL AND DIAMOND COLLARS AND NECK ORNAMENTS 


J. E. Caldwell & Company 

JEWELERS AND SILVERSMITHS 

902 Chestnut Street, Philadelphia 








30 Mrs. Samuel G. Dixon 
Mrs. Henry P. Dixon 

31 Mrs. Joseph B. McCall 

32 The Misses Brown 

34 Mrs. Samuel F. Houston 

35 Miss Gertrude Gilbert 

36 Mrs. Henry H. Roelofs 

37 Mr. E. J. Moore 

38 Mr. Thomas McKean 


BALCONY 

39 Mrs. George Woodward 
43 Mr. Theodore Voorhees 
Mrs. Charlemagne Tower 

45 Mrs. Bodman E. Griscom 
Miss Jane Morgan 

46 Mrs. Charles W. Henry 

47 Mrs. Washington H. Gilpin 

48 Mrs. L. Howard Weatherly 

49 Mrs. Alfred C. Harrison 


60 Mrs. Winthrop Sargent 
Mrs. William J. Serrill 

51 Mrs. Charles Scott, Jr. 

52 The Misses Williamson 

53 Mrs. R. Rossmiissler 

54 Mr. T. B. Stork 

65 Mrs. Walter Horstmann 
Mrs. Laurent Allien 


SATURDAY EVENING SYMPHONY 
PARQUET CIRCLE 


7 Orchestra Club 14 

8 Combs Broad St. Conserva- 15 

tory of Musi 17 

9 Orchestra Club 18 

10 Mr. Richard Y. Cook 19 

12 Orchestra Club 23 

13 Mr. J. George Klemm 


Miss Nina Lea 
Orchestra Club 
Orchestra Club 
Orchestra Club 
Mrs. Alex. Van Rensselaer 
Mr. Frederick McOwen 


CONCERTS 


24 Mrs. Wm. Simpson, Jr. 

25 Mrs. Samuel S. Fels 

26 Orchestra Club 

27 Orchestra Club 

28 Orchestra Club. 

29 Mrs. Frank H. Rosengarten 


30 Orchestra Club 

31 Mrs. Joseph B. McCall 

32 Combs Broad St. Conserva¬ 

tory of Music 

33 Combs Broad St. Conserva- 
' tory of Music. 

34 Orchestra Club 

35 Orchestra Club 

36 Orchestra Club 

37 Orchestra Club 

38 Orchestra Club 


BALCONY 

39 Orchestra Club 

40 Orchestra Club 

41 Orchestra Club 

42 Orchestra Club 

43 Orchestra Club 

44 Orchestra Club 

45 Orchestra Club 

46 Mrs. L. Howard Weatherly 
Mrs. John C. Rolfe 

47 Mr. John F. Braun 

48 Mr. George C. Hetzel 


49 Mrs. George A. Fletcher 

60 Mrs. Collin Foulkrod 
Mrs. A. M. Starr 

61 Orchestra Club 

63 Combs Broad St. Conserva¬ 
tory of Music 

54 Combs Broad St. Conserva¬ 
tory of Music 

65 Combs Broad St. Conserva¬ 
tory of Music 


455 
























Grand Oriental Cruise 

Leaving New York, January 28 , igu, 
by the superb twin-screw S. S. “Cleveland” 
for Madeira, Spain, the Mediterranean 
and the Orient. 

Rates from $325 upward, including 
landing and embarking expenses. Duration 

80 days. 

Places visited : Madeira (Funchal), Cadiz, 
Gibraltar (Granada, Alhambra), Algiers, Genoa, 
Villefranche (Nice, Monte Carlo), Syracuse 
(Sicily), Malta, Port Said (Cairo, Pyramids of 
Gizeh, Sakkarah, Luxor, Assouan), Jaffa (Jeru¬ 
salem, Bethlehem, Jericho, the Jordan, the 
Dead Sea, Beyrouth (Damascus, Baalbek), Piraeus 
(Athens), Kalamaki (Greece), Smyrna, Constan¬ 
tinople, Messina, Palermo, Naples (Rome, Pom¬ 
peii, Vesuvius). 

Arrangements aboard and ashore under 
management of Hamburg-American Line. 

Egypt and the Nile 
Services 

Maintained by the Hamburg and Anglo-American 
Nile Co., during the winter months. 

Weekly Service between Cairo, Luxor and Assouan, 
Weekly Service between the First and Second Cataracts; 
Bi-weekly Express Service between Luxor and Assouan, 
by large and comfortable tourist Steamers “Victoria,” 
“Germania,” “Puritan,” “Nubia,” and “Mayflower.” 

WRITE FOR ILLUSTRATED PROGRAMMES 


Hamburg-American Line ,M 4 ”p£T t 
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Variations for Orchestra, on a Theme Johannes Brahms 

by Joseph Haydn, Op. 56 a (German, 1833-1897) 

The theme is printed in the score as “ Chorale St. Antoni ” for 
what reason is not known. Brahms found it in a divertimento for 
wind instruments still unpublished, and quotes it exactly. The varia¬ 
tions were composed by Brahms in two independent settings, for or¬ 
chestra and for pianoforte. Neither can be called a transcription of 
the other.* 

Brahms showed his fondness and genius for variations in many 
works, notably in his versions of a Haendel theme. He wrote much 
in a similar vein on themes of Paganini, of Schumann and of his own. 
There is a certain analogy if not similarity between the Haendel and 
Haydn variations of Brahms, at least in this sense: In both works 
Brahms uses a theme of heavy lines, frugal harmonies, and simple 
rhythms. In both he draws from his magic box a dazzling series of 
dances, marches, songs—quiet and warlike—touching all the moods 
of gaiety and pathos. And in both, this brilliant array all hangs from 
the single peg of ancient tune. 



The first variation is an example of masterly counterpoint. It 
shows the complexity of Brahm’s rhythmic conceptions—with three 
different rhythms all at the same time. No less do we feel the ease 
with which the treble and bass exchange melodies,—really one of the 
highest tests of musicianship. 

There is suggested in the music a brilliant uroblem of pure math¬ 
ematics. We are reminded of the definition of the old monk of the 
13th century: “ The musician is the unconscious mathematician.” 

The second variation is in startling periods of erratic exclama¬ 
tions with intervening answers in sequence of the main phrase. 


*See new edition of Grove’s Dictionary, Brahms. 
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The Columbia Grafonola 


“REGENT”—$200 



Hear the Columbia Grand Opera Records on the Columbia 
“ Grafonola ”—the one incomparable musical instrument. 


Wherever people of refinement congregate, the field of 
entertainment and. utility of the Grafonola “Regent” is prac¬ 
tically unlimited—in the living room, the music room, the library, 
and in the club and lodge-rooms. 

Not a mere “ concealed-horn ” graphophone, but a com¬ 
bined Grafonola and library table. 

FOR SALE BY DEALERS EVERYWHERE. 

COLUMBIA PHONOGRAPH CO., GEN’L. 

1109 Chestnut Street 

DISTRIBUTORS 
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programme Qotns 



The third is a smooth duet of dulcet strains, in even tenor, ever 
faithful to the harmonic outline of the chorale. Soon the flutes adorn 
the tune with a tracery on high. Throughout, the theme is evident 
only in the harmony alone, like an unseen presence. . 

There is a remarkable phenomenon in this renascence of ancient 
art and song in a modern master. It is- as if the subtleties and 
pedantries of the ancient artisans had found at last a justifying reason 
in a new poetic content which was, after all, drawn from their own 
folk-song and lore, from their own soil and tune. Only, they came too 
early to be conscious of it. There is a certain strange law by which 
the songs of a nation, like its architecture, are most cherished when 
the national life is ebbing, when they are in danger of departing. 
Probably the artist, as here Brahms, utters a feeling of regret at their 
threatened leave-taking—a kind of homesickness. Then they take 
on a character of picturesque, of precious association. 

The best of this variation is the added envoi or epilogue, sung with 
responses and echoes, as if reluctant to abandon the refrain. 


(Woodwind and horns with a quicker figure in lower strings.) 



The fourth, beginning dolce a semplice in the minor, grows to a 
height of passionate utterance. Here, too, the inversions are masterly 
between the main tune and the running counter melody. The passion 
is accented by the bold collision of the two strains—a fine lesson in 
freedom of counterpoint, an example that counterpoint, as well as 
harmony, may naturally transcend the old rules. 

The fifth has new, tricksy moods of the old Chorale. In the mid¬ 
dle the horn, in softest notes, holds the basic strain or trip, that most 
closely harks back to the original theme. 

The sixth is a sturdy verse of ancient flavor. The Chorale, in 
staccato strings, has an almost martial setting of blaring horns and'low 
bassoons, echoed by higher trumpets and woodwind. The middle 
phrase summons the whole band to a strident, warlike chorus, with 
climax of rough clash of harmonies. At the return of the main 
Chorale all the voices join in the threatening figure of the brass, with 
grim effect of ancient war-song. 



















Smart Jfurs Sbarpl? IRebuceb 


purchase Wenger jfups at 
if considerably less than our 
regular reasonable prices is 
a real bargain that women who 
know will eagerly grasp. 

Our present complete stock, 
purchased direct, must be closed 
out, and everything-—made-to-order 
Furs included—has been repriced 
at quick-moving figures. 



■^XHengcr: 


IMPORTING FURRIER 
TAILORED GOWNS, WRAPS 
^1229 "Malnut St. and RIDING HABITS 


Thd Capital, $4,281,300 

Real 
Estate 
Trust 
Company 


Of Philadelphia 


Solicits Deposits of Firms, Corpora¬ 
tions and Individuals 

Interest Allowed 

Is Fully Equipped to Handle All 
Business Pertaining to a Trust 
Company, in Its Banking, 
Trust, Real Estate and 
Safe Deposit 
Departments 


GEORGE H. EARLE, Jr., President EDWARD S. BUCKLEY, Jr., Treasurer 
S. F. HOUSTON, Vice-President WM. R. PHILLER, Secretary 

JOHN A. McCarthy, Trust Officer 

DIRECTORS 


GEORGE H. EARLE, Jr. 
EDWARD P. BORDEN 
FRANK C. ROBERTS 
JAMES F. SULLIVAN 
CYRUS H. K. CURTIS 


SAMUEL F. HOUSTON 
WILLIAM A. PATTON 
RICHARD Y. COOK 
J. LEVERING JONES 
GEORGE WOODWARD 


R. DALE BENSON 
BAYARD HENRY 
AUGUST B. LOEB 
JOHN GRIBBEL 
LOUIS J. KOLB 
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In abrupt change of lightest mood, the seventh variation has in a 
way two tunes and two rhythms—the first lightly tripping in high 
flute and violas, ever answered from below; the second in quicker step 
of low wood and violins, right down the line of the scale. The array 
of instruments changes, but in the main the duality of tune and 
rhythm continues. 

Presto ma non troppo with united strings, the eighth variant is in 
will-o’-the-wisp feeling—a quick humming strain, like soughing of 
breeze in the night, taken up by various voices all in softest hush, with 
a bit of counter melody sounding here and there. 

The Finale/ Andante, begins as if in fugue. But we soon feel 
instead the constant tread of passacaglia, with basso continuo in the 
Chorale. It is a form that in Brahms seems typically to unite modern 
craft with ancient poetry. For a long time the bass does continue its 
obstinate course. In the middle the tune is for a moment lost in the 
mere thread of the themal harmonies; then for a brief while the air 
sings on high in the minor. Presently the bass regains his theme 
and holds it until the end. At times there seems to be almost a fugue 
within the passacaglia. At others there is, above the chorale of bass, 
a quicker form of the same tune above. Melodious counter-tunes and 
t richly varied lesser rhythms abound. At the end the tune sings more 
freely; but the close is in fervent hymnal feeling. 


Symphony No. 6, “ Pastoral,” Ludwig van Beethoven 

Op. 68 (German, 1770-1827) 

The symphony dates from the year 1808. Without doubt it was 
mainly conceived during the summer of 1808 in strolls near Heiligen- 
stadt and the Kahlenberg, in the environs of Vienna. Probably no 
master-work has had so many changes of titles and descriptive notes. 
The original name, from the sketches, seems to have been “ Sinfonia 
caracteristica,” “ Memories of Country Life,” and there was a note: 
“ The hearer must find the situations for himself.” But in the first 
performance, at the Theatre an der Wien, December 22, 1806, the 
titles were those that have ever since been used, with the prefatory 
note, “Bather an expression of feeling than depiction.” In these 
titles and corrections lies suggested the whole truth about programme- 
music, and at the same time there is clearly shown the uncertainty of 
the composer as to the graphic power of music. . . . 

The Sixth- symphony is significant as a clear incursion on the field 
of programme-music. It seemed to be an irresistible temptation to 
the masters to try their hand at description in tones. Moreover, pro- 
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ACADEMY OF MUSIC 

Wednesday Afternoon, January 25th, 1911 

At 3.15 

Mischa Elman 

ONLY 

VIOLIN RECITAL 

IN PHILADELPHIA THIS SEASON 

MR. PERCY KAHN at the Piano 


PROGRAM 

1 

Suite for Piano and Violin . . Goldmark 

Allegro. Andante sostenuto. Allegro ma non troppo 
Allegro moderato. Presto 

II. 

Concerto No. 2 D minor . . . Bruch 

Adagio ma non troppo. Allegro moderato. Allegro. 

Finale : Allegro molto 

III. 

Sonata in D major . . . Handel 

# Adagio. Allegro. Larghetto. Allegro 

IV. 

f • £ria • . . . Max Reger 

b. Rigaudon . . . Monsigny-Franko 

j* ^ndantino • • . Martini-Kreisler 

d. SchonRosmarin(Alt-WienerTansWeisen),Kreisler 

I Palpiti .... Paganini 

MANAGEMENT: QUINLAN INTERNATIONAL MUSICAL AGENCY 

_ LOCAL DIRECTION—CHARLES AUGU STUS DAVIS 

Tickets, 75 cents to $1.50. Box Seats, $2.00. On Sale at HEPPE’S, 

1119 Chestnut Street 

_ THE BALDWIN PIANO USED 
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gramme-music is much older than we are apt to think. The old 
French composers of the suite for clavichord had all kinds of fanciful 
subjects. Bach is known to have had the cock crow in a passage of 
one of his " Passions.” Many of Haydn’s symphonies have suggestive 
titles, such as " Farewell,” " The Clock,” " The Chase,” " The 
Bear,” etc. 

The difference is striking between Beethoven in the " Pastoral,” 
and Berlioz in the "Fantastic” Symphony. The graphic touches 
with the latter are orchestral rather than musical. Take away the 
story and you lose almost the whole. It is quite the opposite with 
Beethoven. 

It is clear that between the writing and the performance Bee¬ 
thoven saw the true meaning and value of his symphony, " rather an 
expression of feeling.” And this aptly fits the Pastoral Symphony, 
in spite of certain strokes of realism that do not affect the musical 
design, as a whole. The titles, to be sure,- are naive; but they are 
hardly more than lightly suggestive. Thus in the first movement, 
after the simple chanting of rustic phrases, comes a masterful concep¬ 
tion of pure tonal beauty. Here the labels vanish from our minds and 
we are lost in the beauty of a duet of melodies where each in turn is 
treble and bass. In other words, Beethoven, though beginning with 
a special title, presently gives us a masterwork of musical art that 
needs no verbal explanation. . . . 

The "Scene at the Brook” is a kind of prototype of a later 
" Waldweben.” The murmuring of woods and water, is stressed in 
the strings by a duet of solo cellos, apart from the main group. The 
movement, Andante molto mosso, is double, of broad swing of four 
beats, and of rapid 12/8ths. In the picture the melody is not lost, but 
grows to a full bloom and to a clear cadence,—at first in violins. The 
motion of lower strings is finely varied. Trills abound. An after¬ 
phrase is almost the best of the tune,—echoed below in the solo cellos. 
There is a certain depictive - element in the very continuance of the 
one tone-color, in the natural outline of the melodies,—a purposed 
lack of surprise, a very gradual emergence to a new tonal scene, and 
an entire simplicity of cadence,—though there are not wanting refresh¬ 
ing changes. 

A distinction of the " Scene at the Brook ” is that it is a perfect 
blending of a picture and of music, or rather a merging of the first 
into the second. An approach to it we find in the Forest Symphony 
of Raff. At times we are in the midst of rustling leaves and carol¬ 
ing birds and plashing waters; but, after all, the scenery is always sub¬ 
ordinate to the clear course of the melody and to the whole musical 
(Continued on page 471 .) 
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1 t> MORGAN & CO. MORGAN, GRENFELL* CO. MORGAN, HARJES & CO. 

New York London Paris 

DREXEL & CO. 

BANKERS 

CHESTNUT AND FIFTH STREETS, PHILADELPHIA 


Commercial and Travelers’ Letters of Credit issued. Bills of Exchange 
on all parts of Europe bought and sold. 

Investment Securities’. 

Orders for the Purchase and Sale of Stocks and Bonds on Commission 
executed on the Stock Exchanges of this country and Europe. 

Deposits received subject to check at sight, and interest allowed. 
A general Banking Business transacted. 


Carefully Selected 

Investment Securities 

Letters of Credit and 
International Cheques 

Deposits Received 

and Interest Allowed 


for Travelers 


BROWN BROTHERS & CO. 


BANKERS 


Fourth and Chestnut Streets 

NEW YORK 

PHILADELPHIA 

BOSTON 


Brown, Shipley & Co. 


Bills of Exchange 

and Cable Transfers 

LONDON 

West End Branch : 123 Pall Mall 
for Convenience of Travelers 

Commercial 

Letters of Credit 
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personnel of Cijt ^Dfjtlabcfpfjta ©rcijestra 

SEASON 1910-1911 

(Including Augmentation for Special Occasions) 

This Orchestra, which ranks with the first six great orchestras of the world, is 
NOT SELF-SUSTAINING, but is maintained and operated for the public 
welfare BY THE Guarantors, whose patriotic efforts you are invited to aid, by 
subscribing Twenty-five dollars or more to the Guarantee Fund. 

CAEL POHLIG, Conductor 


First Violins 

Thaddeus Rich, 

Concertmeister 
J. K. Witzemann 
Alfred Lorenz 
Harry W. Meyeb 

F. Wilson Cook 
David Nowinski 
H. Campowsky 
Otto Muller 
Carl Kihlman 
Joh. Grolle 
Rheinhold Schewe 
Max Selinski 
Paul Donath 
Louis Angeloty 
Emil F. Schmidt 
Walter Pfeiffer 


Second Violins 
Julius Scheel 
Lucius Cole 
Otto Kruger 
Hans Tiedge 
Albert R. Moret 
Paul Fillsack 
David Dubinsky 
Ernst Kaehler 
Alex. Schmidt 
Antonin Blaha 
Emil Kresse 

G. Unglada 
Max Sottnek 
Beaumont Glass 


Violas 

Wm. Diestel 
Emil Hahl 
Paul Scheele 
Hugo Carow 
Erich Haltenorth 
Georg Schmidt 
J. W. F. Leman 
Samuel Belov 
George Wm. Keyser 
Rudolf Engel 
Herman Mueller 


Violoncello 
Herman Sandby 
Alfred Lennaktz 
Hans Himmer 
Philipp Schmitz 
Ludwig Trein 
Emile Simon 
Charles Grebe 
Carl Kneisel 
Franz Lorenz 

Basses 

Paul Rahmig 

K. Querengaesser 
Nathan Cahan 
Emile Latisch 
John Wulf 
Louis Boehse 
John Fasshaueb 

L. C. JOCHER 

Harp 

Joseph Schuecker 

Flute 

Daniel Maquaere 
Joseph La Monaca 
John A. Fischer 
Thomas Fizzell 

Piccolo 

John A. Fischer 

Oboes 

Alfred Doucet 
Eugene Devaux 
P. Henkleman 
Adolph Saudeb 
English Horn 
P. Henkleman 
Eugene Devaux 
Clarinets 

Fritz Dietebichs 
Paul Alemann 
Edmond Roelofsma 
Paul Fillsack 
Bass Clarinet 
Edmond Roelofsma 
Sol. Eckstein 


Bassoons 
Richard Kruger 
Wm. Gbuner 
Herman Mueller 
F. Zimmerman 
Harry Burkhart 

Homs 

Anton Horner 
Joseph Horner 
Otto Henneberg 
Albert Riese 
John D’Orio 
H. Koch 
Robert Hoppe 
W. Langshaw 

Trumpets 

Henri Ch. Le Babbier 
Frank Seltzer 
Rudolf Engel 
Aug. Heydorn 
T. Rivel 

H. Eichler 

Cornets 

Frank Seltzer 
Aug. Heydorn 

Trombones 
Otto Elst 
Wm. Schlechtweg 
P. Lotz 
F. Schrader 
F. Stoll 

Tubas 

C. Stanley Mackey 
A. Hirschberg 

Tympani 
Oskar Schwar 
Drums and Accessories 
Emil Kresse 
Henry Mayer, Jr. 

Librarian 

C. Stanley Mackey 
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MRSJPRESSER 

Superb Furs 


The Vienna Ladies’ Tailor 
and Furrier 

The assemblage now shown at the shop 
of Blaylock & Blynn, includes choicest 
examples of every skin that correct usage 
sanctions—worked into correctly-modeled 
garments of luxury and distinction. 


Announces a Special Reduction of 

15 per cent, on all Tailored Costumes 
and Furs ordered during the month 
of January. 

Blaylock & Blynn 


All orders under the personal super¬ 
vision of Mr. Presser. 

IMPORTING HATTERS AND FURRIERS 



824-826 Chestnut Street 


1531 LOCUST STREET 


AN ESTEY 

ORCHESTRAL ORGAN 

AT A BARGAIN 



This is an opportunity that will come but once in a lifetime and the reason 
for it is this : 

The Estey Company will soon move into its new building at Walnut and 
Seventeenth Streets. There is now in its present location a magnificent 
ORCHESTRAL PIPE ORGAN that has been used for demonstrating and concert 
purposes. This organ is to make way for a much larger instrument when the 
firm moves and it will be sold at a sacrifice. It is in perfect condition and will 
bear with it the Estey Guarantee. It is undoubtedly the greatest musical 
instrument bargain that has been offered for years. 

WE WILL BE PLEASED TO DEMONSTRATE IT FOR YOU 



THE ESTEY COMPANY, 1118 Chestnut St. 
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owes much of its success to the devoted labors of the following 

WOMEN’S COMMITTEES 

Any member of which will be glad to receive your SUBSCRIPTION of Twenty-five 
dollars, or more, to the GUARANTEE FUND of The Philadelphia Orchestra. 

THE WOMEN’S COMMITTEE FOR THE PHILADELPHIA ORCHESTRA 

FORMED APRIL, 1904 

OFFICERS 

Mrs. A. J. Dallas Dixon, President, 1015 Clinton Street 

Mrs. Harold Ellis Yarnall, First Vice-President 

Mrs. Thomas Skelton Harrison, Second Vice-President 

Miss Ethel Parrish, .Radnor, Pa., Recording Secretary 

Mrs. William W. Arnett, Corresponding Secretary , 2116 Pine Street 

Mrs. Alfred Reginald Allen, Treasurer , 111 S. 21st Street 

Miss Frances A. Wister, General Secretary Guarantee Fund, ‘1112 Spruce St 

HONORARY VICE-PRESIDENTS 

George F. Baer Mrs. Clement A. Griscom Mrs. Georoe B. Roberts 

Mrs. Matthew Baird Mrs. Austin S. Heckscher Mrs. Frank H. Rosengarten 

Mof' ^ EX ^' DER W ' Biddle M rs - Charles E. Ingersoll Mrs. Cornelius Stevenson 

Mrs. John Cadwalader Mrs. C. Hartman Kuhn Miss Anne Thomson 

Mrs. Charles B. Coxe Mrs. James McCrea Mrs. Alex Van Renssetafr 

Mrs. George W. C. Drexel Mrs. Thomas McKean, Jr. ™-^Rensselaer 


Miss Mary K. Gibson 


Mrs. J. Sellers Bancroft 
Mrs. John F. Braun 
Mrs. Alexander J. Cassatt 
Mrs. Samuel S. Fels 


Mrs. John B. Miles 
Mrs. Morris Pfaelzer 
Mrs. Alden Sampson 
Mrs. George D. Widener 


Mrs. C. Stuart Patterson 
DIBECTOBS 
Mrs. Simon B. Flbisher 
Mrs. Joseph M. Gazzam 
Mrs. Charles W. Henry 
Miss Nina Lea 

Ex-Officio 

Germantown— Mrs. Francis Howard Williams 
West Philadelphia— Mrs. L. Howard Weatherly 
Wilmington, Delaware— Mrs. Joseph Swift 

WEST PHILADELPHIA COMMITTEE 

FORMED APRIL, 1905 
OFFICERS 

Mrs. L. Howard Weatherly, President, 3919 Chestnut Street 
Miss Margaretta S. Hinchman, First Vice-President 
Mrs. Geo. Alfred Fletcher, Second Vice-President 
Mrs. John C. Bolfe, Recording Secretary 

Mrs. Charles L. Mitchell, Corresponding Secretary, 112 N. 34th S 
Mrs. Samuel S. Fels, Treasurer 


Mrs. Samuel H. Austin 
Mrs. Richard W. Bailey 
Miss Comegys 
Mrs. Patterson. DuBois 
Mrs. John Dunn, Jr. 

Mrs. C. C. Febiger 
Mrs. Collin Foulkrod 
Mrs. C. Lincoln Furbush 
Mrs. J. E. Goodman 
Miss Eleanor Goepp 


DIRECTORS 
Miss Hochstrasser 
Miss Augusta Justi 
Miss Celeste Klemm 
Mrs. Horace H. Lee 
Mrs. Joseph B. McCall 
Mrs. Alter Megear 
Mrs. W. S. Newcomet 
Mrs. A. H. Peiffer 
Mrs. Geo. A. Piersol 


Mrs. John O. Powers 
Mrs. Frank Read, Jr. 

Mrs. B. F. Richardson 
Mrs. A. M. Starr 
Miss Frances Wayne 
Miss Weatherly 
Mrs. William L. Worcester 
Mrs. Arthur Wilson 


GERMANTOWN AND CHESTNUT HILL COMMITTEE 

FORMED MARCH, 1905 
OFFICERS 

Mrs. Francis Howard Williams, President , Greene Street, Germantown 
Miss Minnie Katharine Watmough, First Vice-President 
Mrs. Wm. T. Tilden, Second Vice-President 
Mrs. Thomas Potter, Jr., Recording Secretary, Chestnut Hill 
Mrs. Henry W. Raymond, Corresponding Secretary, Burbridge St., Germantown 
Mrs. R. Rossmassler, Treasurer. ’ “ 

DIRECTORS 

Mrs. George A. Bostwick Mrs. Thomas B. Homer Mrs. V ’harton Stork 

Mr?' M EN T RY rl® DTTERW0RTH ™ ISS Anna Hazen Howell Mrs. Frederick w. Taylob 

Mrs. M. L. Cooke Mrs. Charles E. Morgan Mrs. W. Jay Turner 

Mrs. James B. Coryell Mrs. C. Stuart Patterson Mrs W. Beaumont Whitnet 

Mrs. Theron I. Crane Mrs. S. Howard-Smith whitnet 

Mrs. Wm. G. Foulkb 


Mrs- Chas. Carmalt Willis 
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THE 


Philadelphia Trust 

SAFE DEPOSIT AND INSURANCE 

Company 

MAIN OFFICE BRANCH OFFICE 

413-417 Chestnut Street 1415 Chestnut Street 


Capital, $1,000,000 Surplus, $3,500,000 


Acts as Executor, Administrator, Trustee, Assignee or 
Receiver, Guardian, Agent, etc. 


Trustee for Corporation Mortgages, Registrar or Transfer Agent, 
Financial Agent for Charitable or Other Corporations 


All Trust Investments Are Kept Separate and Apart from the 
Company’s Assets 


Safes of All Sizes for Rent at Either Location 

Securities and Valuables Received on Deposit 


Deposits of Wills Received upon the Company's Certificate without Charge 

Interest Allowed on Individual and Reserve Accounts 


ROLAND L. TAYLOR, President THOMAS B. PROSSER, Real Estate Officer 

EDMUND D. SCHOLEY, Sec. and Treas. HARRY STEWART, Ass’t Real Est.Officer 

SAMUEL E. CARTER, Assistant Treasurer NELSON C. DENNEY, Ass’t Secretary 
T. ELLWOOD FRAME, Ass’t Secretary 


DIRECTORS 


WILLIAM S. GRANT 
WILLIAM L. DUBOIS 
JOHN STORY JENKS 
LINCOLN GODFREY 


WILLIAM L. DUBOIS, Chairman 


SAMUEL Y. HEEBNER 
WILLIAM H. LAMBERT 
N. PARKER SHORTRIDGE 
WILLIAM W. FRAZIER 
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EDWARD T. STOTESBURY 
JAMES C. BROOKS 
ROLAND L. TAYLOR 
LEVI L. RUE 
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THE ROSTER OF GUARANTORS 

To whose public spirit, in meeting a Deficit of about $45,000.00, Philadelphia 
owed the Concerts of its Orchestra in the 

Season of 1909-10* 


Mrs. Wm. C. Alderson 
Mrs. Laurent Allien 
Miss M. Ethel Altemus 
Mr. C. C. Anthony 
Mrs. W. W. Arnett 
Mrs. R. L. Ashhurst 
Mrs. Thomas G. Ashton 
Mr. W. W. Atterbury 
Mr. Richard L. Austin 
Mr. Sam. H. Austin 
Mr. F. H. Bachman 
Bailey, Banks & Biddle Co. 
Mr. John E. Baird 
Mrs. Heinrich R. Baltz 
Mrs. M. M. Baltz 
Mr. J. Sellers Bancroft 
Mrs. H. H. Barton, Jr. 

Mr. J. Wilson Bayard 
Mrs. Edward F. Beale 
Hon. Dimner Beeber 
Mrs. Louis F. Benson 
Mr. Samuel T. Bodine 
Mrs. Edward Bok 
Mrs. George A. Bostwick 
Mr. John F. Braun 
Mr. Wm. P. M. Braun 
Mr. J. Crosby Brown 
Miss Martha M. Brown 
Mrs. Edw. S. Buckley 
Mr. George Burnham 
Mr. George Burnham, Jr. 
Mrs. George Burnham, Jr. 
Mr. William Burnham 
Mr. Edward H. Burr 
Mr. Conyers Button 
Mr. John Cadwalader 
Miss F. F. Caldwell 
J. E. Caldwell & Co. 

Mrs. Harrison K. Caner 
Mrs. James Carstairs 
Mrs. A. J. Cassatt 
Mrs. E. B. Cassatt 
Mrs. Harry L. Cassard 
Mrs. Samuel Castner 
Mrs. H. W. Catherwood 
Mrs. Samuel Chew 
Mr. Arthur L. Church 
Mrs. Waldo M. Claflin 
Mr. Waldo M. Claflin 
Mrs. C. Howard Clark, Jr. 
Mrs. 'Clarence M. Clark 
Mr. and Mrs. E. W. Clark 
E. W. Clark & Co. 

Miss Frances Clark, Est. 
Miss Mary W. Colket 
Mr. J. Milton Colton 
Mr. John H. Converse 
Mr. Richard Y. Cook 
Mrs. Edgar Cope 
Mrs. Alex. Brown Coxe 
Mrs. Charles B. Coxe 
Mr. Eckley B. Coxe, Jr. 

' Miss Rebecca Coxe, Est. 
Mrs. Theron I. Crane 
Mr. Charles T. Cresswell 
Mr. Albert L. Cronemeyer 


Miss E. C. Roberts 
Miss F. A. Roberts 
Mr. Charles I. Rosenau 
Miss Fanny Rosengarten 
Mrs. F. H. Rosengarten 
Mrs. Richard Rossmassler 
Mrs. Alden Sampson 
Mrs. Winthrop Sargent 
Mrs. Edw. A. Schmidt 
Mrs. Charles Scott, Jr. 
Mr. Wm. Ellis Scull 
Mrs. P. M. Sharpies 
Mr. T. S. Shoemaker 


Mrs. George K. Crozer, Est. Mrs. Oliver A. Judson 
Mr. Cyrus H. K. Curtis Miss Augusta Justi 
Mr. T. De Witt Cuyler Miss Florence Keen 
Mr. Francis T. Sully Darley Dr. E. I. Keffer 
Mrs. Herbert S. Darlington Mrs. William Kelley 
Mrs. Henrj' C. Davis Mrs. Theodore Kitchen 

Mrs. William A. Dick Mr. J. George Klemm 

Mrs. A. J. Dallas Dixon Mr. Samuel Kohn 
Mr. Thomas Dolan Mr. C. Hartman Kuhn 

Mrs. Franklin W. D’Olier Miss Nina Lea 
Mr. Wm. F. Dreer Mr. Horace H. Lee 

Mr. Henry S. Drinker, Jr. Mrs. Joseph Leidy 

Mrs. John Dunn, Jr. Mrs. Theodore J. Lewis — ... - 

Mrs. C. Stillwell Eldredge Miss Mary W. Lippineott Mr. Isaac H. Silverman 

Mr. Theodore N. Ely Lit Brothers Mr. Edwin I. Simpson 

Mrs. Geo. B. Evans Miss Anna Livingston Mr. Thomas D. Simpson 

Mr. J. Hunter Ewing Mr. A. B.*Loeb Mrs. William Simpson, Jr. 

Mrs. W. W. Farr Mrs. C. H. Ludington, Jr. Mrs. Charles P. Sinnickson 

Mr. Samuel S. Fels Mr. Jos. B. McCall Mrs. C. Morton Smith 

Mrs. Samuel S. Fels Mr. Edw. G. McCollin Mrs. Edward B. Smith 

Mrs. Stanley G. Flagg, Jr. Mr. Thomas McKean Mrs. Louis I. Smith 

Mr. Simon B. Fleisher Mrs. Thomas McKean, Sr. Mrs. S. McCuen Smith 

Mrs. G. A. Fletcher Mr. M. Hawley McLanahan Miss S. R. Smith 

Mr. Robert L. Forrest Mrs. Wm. L. McLean Mr. Samuel Snelleiiburg 

Mrs. Wm. G. Foulke Mr. Frederick McOwen Mrs. Philip L. Spalding 

Mrs. E. H. Frishmuth, Jr. Mrs. Louis C. Madeira Mrs. A. M. Starr 

Mr. Joseph M. Gazzam Miss Mary Taylor Mason Mr. Henry M. Steel 

Miss Mary K. Gibson Mr. Richard S. Mason N. Stetson & Co. 

Mrs. Washington H. Gilpin Mrs. S. G. Morton Maule Mr. C. Wharton Stork 

Dr. John H. Girvin Mr. J. Hartley Merrick Mr. T. B. Stork 

— Mr. & Mrs. John B. Miles Mr. E. T. Stotesbury 

Mr. Charles E. Morgan Mrs. John Struthers 

Mr. Randal Morgan ” ‘ ~ 

Miss Lydia T. Morris 
Miss Marian Mott 


Mr. Philip H. t.._„ 
Mrs. J. Ernest Goodman 
Col. Samuel Goodman 
Mrs. John P. Green 
Mr. Wm. H. Greene 


Mrs. Charles Hacker 
Mr. J. Warren Hale 
Mr. Zachary T. Hall 
Miss Emily Hallowell 
Mrs. L. Jay Hammond 
Mr. Thomas B. Harned 


Mr. Arthur E. Newbold 


Mrs. Wm. A. Sullivan 
Mrs. W. J. Swain 
Mrs. Fred W. Taylor 
Mrs. Wm. H. Tenbrook 
Mr. Geo. C. Thomas, Est. 
Mr. Jas. B. Thompson 


Mr. Clement B. Newbold Miss Anne Thomson 
Mrs. George M. Newhall Mr. Frank G. Thomson 
Mr. G. Heide Norris Mr. Henry J. Thouron 

Mrs. Edw. H. Ogden " r ~ m ’ 

Orpheus Club 


Mrs. Wm. Warner Harper Mr. Charles E. Pancoast Mrs. Charles P. Turner 
1 ” ’ ” • Mrs. A. A. Parker Mrs. Wm. Jay Turner 

Miss E. Parrish Mr. Canby S. Tyson, Est. 

Miss L. E. Patterson Mr. Alex. Van Rensselaer 

Mr. Jas. W. Paul, Jr., Est. Mr. Theodore Voorhees 
Mr. Alfred H. Peiffer Mr. E - Burgess Warren 
Mrs. Harold Peirce Mrs. H. M. Warren 

Mrs. Charles B. Penrose Mrs. L. Howard Weatherly 
Hon. Clement B. Penrose Mr. S. P. Wetherill 
Mrs. Morris Pfaelzer 


Mr. Alfred C. Harrison 
Mr. Thomas S. Harrison 
Dr. Charles D. Hart 
Mrs. Richard H. Harte 
Mr. Eugene Harvey 
Mrs. A. S. Heckscher 
Mrs. Charles W. Henry 
Mrs. H. Hessenbrueh 
Miss E. A. Hochstrasser 
Mr. Charles Horner 
Mr. Walter Horstmann 
Mr. Samuel F. Houston 

Mrs. Samuel F. Houston — --- 

Mrs. W. Churchill Houston Mrs. John O. Powers 
Miss Anna H. Howell Mr. Charles E. Pugh 
Mr. E. I. H. Howell Miss Anna Randolph 

Miss Margaretta Hutchinson Mr. Samuel Rea 
Mr. H. McKean Ingersoll Mrs. David Reeves 
Mr. John H. Ingham Mrs. I. Layton Register 

Mr. John Story Jenks' Miss M. M. Riley 

Mr. J. Levering Jones Mrs. Caleb C. Roberts 

Mr. Woodruff Jones Mrs. George B. Roberts 


Mrs. George A. Piersol 
Mrs. Wm. L. Pilling 
Mrs. Thomas Potter, Jr. 
Mr. Thomas H. Powers 


Mr. J. S. Lovering Wharton 
Mr. Andrew Wheeler 
Mrs. George D. Widener 
Mr. & Mrs. F. H. Williams 
Mrs. Robert Wilson 
Mrs. James D. Winsor 
Miss F. A. Wister 
Mrs. Owen Jones Wister, Est. 
Mr. Wm. Rotch Wister 
Mrs. Wm. Rotch Wister 
Mrs. George Woodward 
Mrs. Charlton Yamall 
Mrs. Harold Ellis Yamall 





There can t be more than one best. 
That is why we handle only 

VICTOR Goods 

SOL. BLOOM, me 

Exclusive Salesrooms for VICTORS 

143-145 SOUTH BROAD STREET 


Theo. Presser Co. 

PUBLISHERS OF 

THE ETUDE 


DEALERS : PUBLISHERS ; IMPORTERS 

A stock of Music, both Foreign and American, 
the equal of any in the country. 

Publishers of the most used Educational works 
in Music during the past decade. 

Philadelphia’s Leading Music Store 

Vocal and Piano scores of all the operas produced at 
the Philadelphia Opera House always on hand. Puccini’s 
“ Girl of the Golden West ” now ready at $3.50. 

1712 CHESTNUT STREET, PHILADELPHIA 
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design. At times there seems to be a fine line between the actual pic¬ 
ture and the impression of it, but the latter, of course, outweighs, ex¬ 
cept in some touches that are quite extraneous,—the cries of the 
cuckoo, the quail, and the nightingdale. We are reminded of 
Hanslick’s discussion of musical representation in his famous book on' 
“ The Beautiful in Music.” His view suggests that certain rhythmic 
sounds of nature, such as the galloping of a horse, are never actually 
reproduced, but are used merely for a stimulus to a melodic idea; that 
they correspond to onomatopoeia in poetry,—to a semblance of certain 
pbjective sounds, that no one dreams of calling actual representation.* 

At certain points the composer does not deny himself a fullness 
of melodic counterpoint. The actual bird-calls come, aftey all, en¬ 
tirely apart from the whole musical design. Somehow, although they 
are true reproductions, they do not add to the illusion of the foregoing. 

Beethoven has not called the next movement Scherzo, though it 
surely is one. The clear traits of rustic song and dance are 
comic in themselves. Their effect is mainly in the humorous view. 




* Striking examples are the horse in Virgil’s H3neid, coursing 
over the field, and Apollo, in Homer’s Iliad, descending the mountain. 


Organized April 3, 1906 

The Philadelphia Operatic Society 

WILL PRESENT ON 

Thursday Evening, January 26 , 1911 

AT THE ACADEMY OF MUSIC 


Gounod’s Grand ({ TT* A Complete with 

Opera £ A U O X the Brocken Scene 


With a Chorus of 200, Ballet of 48, (augmented for the Walpurgis night), Orchestra of 
70, and the following CAST : 


Marguerite . Miss Helen Macnamee 
Siebel . Miss Leonora Sindel 

Martha . . . Miss Miriam Rubin 

Faust . . Mr. Paul S. Althouse 


Mephistopheles . Mr. Frank M. Conly 
Valentine . . . Mr. Horace R. Hood 

Wagner . . Mr. Harry J. Conwell 


Conductor, MR. S. BEHRENS; Ballet designed and directed by MR. C. ELLWOOD 
CARPENTER; Production staged by MR. WM. PARRY; Director, MR. JOHN CURTIS 

Reserved Seats, fi.oo, $1.50, $2.00. Boxes, $2.50 per seat 
At Heppe’s, mg Chestnut Street, on and after January 20. Amphitheatre, 50 cents, at 
Academy, night of Performance 
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Metropolitan Opera House 

BROAD AND POPLAR STREETS, PHILADELPHIA 

Grand Opera 

The Philadelphia-Chicago Opera Company 

ANDREAS DIPPEL, General Manager 

OPENING PERFORMANCE, FRIDAY EVENING, JANUARY 20 

AIDA 

WITH CAROLINA WHITE, DE CISNEROS; ZEROLA, SAMMARCO, 
BERARDI 

Second Performance, Saturday Afternoon, January 21 

THAIS 

WITH MARY GARDEN, RENAUD, DALMORES, HUBERDEAU 

Saturday Evening, January 21 

RIGOLETTO 

First Popular Price Performance. Tickets, 50 cents to $2.50 

NEXT WEEK’S OPERAS 

Monday, January 23—THE GIRL OF THE GOLDEN WEST 

White, Bassi, Sammarco, Dufranne, Huberdeau, Crabbe. 

Wednesday, January 25—CARMEN 

Sylva, Dalmores, Dufranne, Zeppilli, Huberdeau. 

Friday, January 27—LA BOHEME 

Cormack, Grenville, Sammarco, Zeppilli, Crabbe. 

Saturday Matinee, January 28—LOUISE 

Garden, Dalmores, Dufranne, Bressler-Gianoli. 

Performances by Metropolitan Opera Company of New York on Tuesdays, 
February 14, March 28, April 4, April 11 


SEAT SALE at Metropolitan Opera House Ticket Office, 143 S. Broad 
Street, and the Metropolitan Opera House, Broad and Poplar Streets. 
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The title is “ Jolly Meeting of Peasants/’ The rustic quality continues 
throughout in the simplicity of tune, the quaint tonality, the rough 
unison, the trip of peasant dance. In the middle is a rude jingle in 
a kind of primitive swing. But even here Beethoven is not content 
with mere comedy. He combines his rustic themes in a fine play of 
harmony, and redeems them in a new beauty. 

The patter of rain is clear in the next picture, entitled “ Gewit- 
tersturm .” There is no exact English word for " Gewitter” It is a 
kind of generic term for a fit of bad weather. The rain is all in the 
strings,—a tremolo of basses, and a tuneful duet of violins,—a con¬ 
trapuntal kind of rain that does not at first pour down in a chorus of 
drops. The trombines enter for the crash of thunder, after a distant 
rumbling in lowest strings. Even here the reliance on musical means 
is significant,—in the absence of the cymbals. Imagine Berlioz paint¬ 
ing a storm with no more than a pair of kettle-drums in the percus¬ 
sion. 


The full tempest is on, with rough stride of descending violins, 


the winds driving, big things tumbling in heavy fall. The storm re¬ 
cedes and again draws nearer. At the height, heavy bolts descend. 
Lightning flashes. How the tempest retreats; low thuds of pelting 


ACADEMY OF MUSIC 


ORCHESTRAL CONCERT 


BY THE FAMOUS 


PHILHARMONIC SOCIETY 


OF NEW YORK 


GUSTAV MAHLER, Conductor 


WITH 


MME. JOHANNA GADSKI, Soloist 


IN AN ALL-WAGNER PROGRAMME 
Monday Afternoon, January 23, at 3 o’clock 


Reserved Seats, $2.00, $1.50, $1.00, 75 cents. Box seats, $2.50 
Amphitheatre, 50 cents. On sale at Heppe’s, 1119 Chestnut St. 


Management, LOUDON CHARLTON 
Local Management, MRS. WM. S. NELSON, 1524 Chestnut Street 
STEINWAY PIANO USED 
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ACADEMY OF MUSIC 

Tuesday Evening, January 31st, at 8.15 

RECITAL 

BY 

JOHN 

McCORMACK 

THE GREAT IRISH TENOR 

ASSISTED BY 

MISS MARIE NARELLE 

THE CELEBRATED IRISH BALLADIST, and 

MLLE. ADA SASSOLI, Harpist 

MR. SPENCER CLAY—At the Piano 


MANAGEMENT: QUINLAN INTERNATIONAL MUSICAL AGENCY 
LOCAL DIRECTION-CHARLES AUGUSTUS DAVIS 


Tickets, 75 cents to $1.50. Box Seats, $2.00. Amphitheatre, 50 cents 
On Sale at HEPPE’S, 1119 Chestnut Street 

THE BALDWIN PIANO USED 
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rain strike more gently; here and there a loud bolt recurs. As the 
last growls recede, the higher strings and clarinet sound a few notes of 
hymnal melody. This glides immediately into the “ Shepherd’s 
Song,” “ Glad and Grateful Feelings after the Storm.” 

The tune here is of the simplest, such as Beethoven often chose in 
his greatest works. There is a characteristic stroke in the double 
pedal-point of the low strings in the beginning. The succeeding theme 
is more developed than the first, though variations of the latter are 
reared to a climax of fugal play on a rapid variant of the tune. At 
the end we hear the theme in a pious hymn, as of thanksgiving. 


“ Rhapsody Norwegian ” Edouard Lalo 

Andantino (Allegretto); presto (_Frenchman, 1823-1892) 

In music as in literature, the poet of one country will celebrate 
the folk lore or song of another,—less in a spirit of mutual courtesy 
than from a certain predilection of one race for another. It may well 
be that the strange poet is most keen to feel the true folk vein, as was 
Brahms in his Hungarian dances. When a native minstrel sings the 
songs of his race, it is often difficult to distinguish the individual from 


FURS 


OF THE 

BETTER GRADE 


THEO. F. SIEFERT 


Formerly 1210 Walnut Street 


1426 WALNUT STREET 


ESTABLISHED 1834 

Q uinbv 


AUTOMOBILES 


i FOR *®’i 

[jJjyjTI ALUMINUM BODIES 
J. M. QUINBY & CO. a «SE J5K3 
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GRAND HOTEL 

NEW ANNEX 

ABSOLUTELY FIREPROOF 

NEW YORK 

On Broadway, at 31st Street 

ONE BLOCK FROM PENNA. R. R. TERMINAL 

Pass Out 31st Street Exit, see Electric Sign 

Personal baggage transferred free to and from New 
Pennsylvania Station 

Rates—$1.50 Per Day, Upwards 

GEO. F. HURLBERT, President and GenT Manager 


& SONS 

Grand, Inverted Grand 

AND 

Player-Pianos J 

Have taken the front rank among 
the really artistic pianos by reason 
of their superb tone quality and 
the excellence which distinguishes 
every structural detail. 

The Mehlin “Inverted Grand” 
is the only ‘ ‘ Upright ’ ’ built on 
the principle of the Grand. It 
has the Grand Scale, Sounding 
Board and Tone. 

For Art Catalog and full particulars apply to 

G. HERZBERG & SON 1717 Chestnut St. 


MEHLIN 
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■■ programmer QotrB- 



the racial element; it is easy to lay too much stress on the latter. Thus 
probably most of us find too much of Norwegian in Grieg. 

The Norwegian Rhapsody of Lalo is in two parts; in the first the 
lyric note predominates; in the second the rough dance. Throughout 
is a constant inconstancy of mood,—a shifting between two elemental 
humors: the intimate and the savage are ever side by side. 

A bucolic idyll, Andantino, recurs between rhapsodic phrases of 
high and low strings. Allegretto, a rustic air is blown by clarinets, 
sustained by horns, with tripping accompaniment of strings, harps, 
tambourine and other drums, and is charmingly carried on (with 
inverted line of tune) in gently jocular mood. This leads to a chorus 
of fortissimo unison strings, supported by low wood and brass; 

In heavy three-step dance and rough, ancient tone (with lowered 
leading-note), the second movement. Presto, strikes a rude and noisy 
theme in trumpets. Other barbarous strains sound in unison chorus, 
with sudden lulls in the midst, in softest song of single group. In 
the midst is such a tune of solo flute over ‘pizzicato trip of strings, 
all poca piu lento. The lulls are, of course, ever followed by over¬ 
whelming chorus. 
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FORREST THEATRE 

NIXON & ZIMMERMAN THEATRE CO. THOMAS M. LOVE, Business Manager 


Limited Engagement, Beginning Monday, January 23, 1911 

Evenings at 8.15. 

Matinees Wednesday and Saturday at 2.15 
Popular Price Wednesday Matinee with no seat over fi.oo 


JOS. M. GAITES’ NEWEST MUSICAL PRODUCTION 

“KATIE-DID” 

(A MUSICAL VERSION OF “MY FRIEND FROM INDIA”) 

Book and Lyrics by W. C. Duncan and Frank Smithson. Music by Karl Hoschna 

Composer “Three Twins,” “Bright Eyes,” “The Girl of My Dreams,”“Mme. Sherry”’ 

CAST INCLUDES 

ADELAIDE, WITH J. J. HUGHES 

MAY VOKES VIOLET COLBY CLARENCE HARVEY FRED NICE 
JOSIE INTROPIDI FLORENCE MAY BERT BAKER ANNA WILKES 
EILEEN KEARNEY ALFRED KAPPELER 


BROAD STREET theatre 


ONE WEEK ONLY S'™ JANUARY 30 

LAST APPEARANCE IN AMERICA OF THE WORLD’S GREATEST ARTISTE 

MME. SARAH 


BERNHARDT 


And Company from Sarah Bernhardt Theatre, Paris. Direction of W. F. CONNOR 


MONDAY (JAN. 30), L’AIGLON 

TUESDAY MATINEE, CAMILLE 
TUESDAY EVENING, MADAME X 
WEDNESDAY, JEANNE D’ARC 
THURSDAY MATINEE, L’AIGLON 

Theatre^ill^e wrfer o^Wieir receipt 0rder ma< * e payaMe to the Broad Street 

Box office sale of seats will open Thursday morning, January 26, at 9 a. m. sharp. 

PRICES, $1.00, $1.50, $2.00, $3.00 

Matinees during this engagement—Tuesday, Thursday and Saturday. 


THURSDAY EVENING CAMILLE 
FRIDAY, la TOSCA 

SAT. MATINEE, JEANNE D’ARC 
SATURDAY EVENING, SAPHO 
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The “Speaking Likeness” 


in a portrait which is so ardently desired 
by the bereaved family, is often totally 
destroyed by the retoucher’s pencil. - 
The Carbon process, when handled 
by an expert, does photographically what 
in other processes has to be done by 
retouching. It will strengthen a weak 
or faded print, or soften a harsh one ; 
bring out an indistinct feature or object, 
or tone down one that is too prominent. 
The final result is just as if the picture 
had been done right at first-—there is 
no sign of “ tinkering.” 


J J Uses the Carbon process exclusively. Study care- 
I Y* 1 "I O O r\ \ T" fully the specimens in the show-case on the Juniper 
X. 1 U. O V U L L Street side of the Hale Building, 1328 Chestnut St. 
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LESCHETIZKY SCHOOL OF PIANO 

1712-14 CHESTNUT STREET 

HAROLD NASON, Director (PupilofLesohetizky) 

WM. HATTON GREEN, Assistant Director 

THE LESCHETIZKY METHOD 

MRS. RATCLIFFE CAPERTON 

John K. Witzemann 

VIOLINIST 

Assistant Concortmeister and Member, Philadelphia 
Orchestra, 1900-1910, inclusive. 

L. SOBELMAN 

VIOLINIST 

HYPERION 

SCHOOL OF MUSIC 

1505 ARCH STREET 

Branch 57 E. Penn St., Germantown 

JESSIE CATANACH 

PIANO 

BAWDEN E“ 


Carnegie Building 

PIANIST :: TEACHER 

MRS. WM. S. NELSON 

(Of New York) 

THE ART OP SINGING :: ACCOMPANYING :: MUSICALES ARRANGED 

Eugen Klee’s Music Institute 

Vocal and Instrumental Music and Theory 

1714 CHESTNUT STREET 

Musical Director Junger Maennerchor Singing Society 
and Choir of the Church of the Advocate. 

BRANCH : 6013 CHESTNUT STREET 

A ' VTIHd ‘ ' XS XHNXSaHD 0T4I : OIGfliS A 
h aanxTHO hoioa 5 

ossva a 

a 'Z X O H 1 

H ONVHdOS M 

F. AVERAY JONES 

Organist and Accompanist 

ORGAN, PIANO, VOICE 

1626 CHESTNUT STREET 

E C K W E R ’ S 

PHILA. MUSICAL ACADEMY 

_ 1617 Spruce Street 

PjflMWiBfl 6029 Main Street, Germantown 

446 South S2d Street 

KARL SCHNEIDER 

Formerly Conductor of Grand Opera, Berlin, Germany 

Teacher of THE ART OF SINGING 

Studio: 312 Presser Building, 1714 Chestnut St. 

WEST PHILADELPHIA 
MUSIC ACADEMY 

3722 HAVERFORD AVENUE 

Private and Class Instruction 

51st Year. CLARA V. MORRISON, Director 

EDWARD SHIPPEN VAN LEER 

singing, oratorio^and concert TENOR Studio l 10 S. x8tli St. 

PENNSYLVANIA COLLEGE OF MUSIC 

kate h. chandler, Pi.su.nt 1511 Girard Avenue 

y T 1 SCHOOL OF MUSIC 

LbhS All Branches Taught 

1 |f**I Rill The Sevcik System of Violin Playing 

1524 Chestnut St., Philadelphia 
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“Note by note a noble sweep of sound 1 '— Saint- 

To the people in the chairs the dazzling technique of the concert-pianist 
is interesting and impressive. Yet it is not through the glittering treble nor 
by way of the sonorous bass that a musician gets into the tone: 

In the middle register lies the soul of the instrument, from which com¬ 
posers draw their inspiration. Extreme octaves serve for brilliancy, to color 
a harmony, to glorify a climax. 

Turn, with this truth in mind, to the Baldwin Piano. Let yourself go! 
Depth, imagination, soul in abundance respond to you. And what liquid flow 
of tone as it soars to Alpine C or thunders eighty-seven notes below without 
the slightest break! Here, you will say, are tone-quality and ton ^-transmission 
in classic perfection. 

The powerful organization that makes the Baldwin the greatest piano in 
the world, facilitates also the convenience with which it may be heard and 
opens the way to possession by the music-loving masses. We would be pleased 
to have you see and hear the Baldwin Piano at our store. 

H A Sir 1010 CHESTNUT STREET 

♦ W eymann OC oon PHILADELPHIA 


“It’s on Your Way” 


PARK 

GARAGE 

22d»AND 23d STREETS 
SPRING GARDEN AND 
BOULEVARD 


New Building 
Newest and Best Equipment 
Capacity 100 Cars 


SUPPLIES AND REPAIRS 

Both Phones 


Highest 
Place 
in the 
Riding 
World 






















Si HENRY F. MILLER 
88-Note PLAYER PIANO 



Embodies Our Own Player Action 

C. The thousands who are familiar with the splendid tone and action 
of the Henry F. Miller piano will appreciate the introduction of a 
player-action built entirely in our own factory. This fact insures 
the same careful attention and artistic results which have made 
the Henry F. Miller piano popular. 

C. A hearing of this wonderful new player-piano will surely con¬ 
vince the most skeptical that the slightest tinge of the mechanical 
has been entirely eliminated ; and that it is pre-eminently the most 
satisfactory player-piano on the market to-day. 

PRICE, $850 

Monthly payments if desired 

HENRY F. MILLER & SONS PIANO CO. 

BOSTON 

Philadelphia Warerooms—1105 Chestnut Street 






























